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'rliat the L)utcl~ lalidscape s~rggt~sts rspar~eion and I I I I~OII I I -  
tlethess. rome as 1111 surl~rise to anyone. Dutch pairrti~~g is 
knowrr for its vast skits. liu~itless vistas and distant I~orizons. 
011e has only to think of t l~i .  la~ttiscape pai~itings by van 
Hrrysdael in w11icl1 at Icasl two tliirds o f the  canvas tlcl~icts tile 
sky. or 1111. rail1 s\volle~i cloucls that loo~n alto\*e the city in 
VO~II IL ' I~T 'S  Vic*w of Delft. As with all c:ultures, the physical 
Inntlsc:ape is an essential conditiorl of t11v c:ullure it sustaius. It 
is riot surprising for instanc:c tlrat ideai of abstraction cul~uir~at-  
ing in the tle Stijl ~novcrncrr~. originated in this ronn t~y  ar~tl 
found favor with its ird~alitants. The gcw~nctric patterning of 
the planar landscape. it3 very c:orlstructed nature. suggests a 
grou~~cl that is I-l~artgealh. rr~alleable. ul~stalde, 11111 i v i t l ~  i i ~ l j ~ ~ i t e  
I~owil~i l i t i~~s .  T l ~ e  vast ever-changing 1)1lt enduring sky is a 
I : ~ J I S ~ ; I I I [  rcw~ir~der of the inefi'al)ility ol' life. 

'I'h r1iarac.teristic.r of the daylight intrinsic, to t l ~ i b  

l a ~ ~ r l w a p .  are ar~propriatecl and c.c~lc~l~ratcd throt~gliout 
t l~r cl\\~elli~lp ;paves. 

T l ~ e  e~~vlosure  of the ir~tc'rior spac*e is dissolved in orclcr 
to favour tlw c.\~vr~rion 01' space c~ut\;m-d. to r r l ~ r o d ~ r w  
tl~c' c\pcvienre uf ~ ) ~ u I I ~ I ( ~ + I I I ~ s s  aasociatecl with the 

r .  I ~ I I ~ s I - ~ ~ . .  I he \ \ i~~r low is nut tlwrc- MI  I I ~ I I ~ I  to ~ I I W  the 
I : I I I L I ~ I - ~ ~ I ( ~  a+ to q ) e n  tire inside to outsi~lr. 11. a r ~ ~ t l ~ i n g ,  
~ I I C  i11trntio11 appears to 111. to d k o l v e  the I'rame 
altogel her. 

Fillally. dic:rc- is a relatively public staging of cvcvytlny lik 
that reflects die easy visildity arid openness of t l lv  
lar~dstrape. T l ~ e  llatness of' the lar~tlsc:apc! is as ;I table 
U ~ I I  ~-fi ici i  lifi' is WI 0111 as a displa!.. Distant villoFc:s 
FIWI i~~*rose  open fieltla. arc! p r ~ : I a ~ a t i o s  of 11u1na11 lik 
arrtl activity. The large l h r ~ ~ ~ l ~ o ~ ~ s ~ l I ) a r ~ ~ i  are ol!jects set 

Holla1111 Iras w r y  particular clayligliting mriditior~s t l~at  resrllt 
fro111 i t s  relatively northern location ( l a t i t~dc  52 degrees north) 
d ~ i t l  its llat topography. For n111r1r of tlir !ear it e d l b i t s  the 
almost perfectly rl&rscd light r .or~dit io~~s coinrnonly relerrrtl to 
in lightirrg rirrlrs a- '-a perlwtly diffused overcast sky." R herr 
thc st111 (lot+ ( w n e  out. the s b  disl~lay> the  clcw light blue 
typical of 110rtli~r11 t'li~iiatc~~. Rut these clear c.oiidition~ are 
short livc.tl as wvather systems rnovin,n east irom thc Atl.111tic. 

'I'ypically. the p ~ ~ b l i r  spaves 01' row I~ouses ar~tl  apartments are 
arrarrgrd as two co~lricct~vl spares that receive light from both 
al~nost  fr~ll!' dazed csterior walls (see fig. 1). In such circmn- 

7 
itar~rcs. the v~sual co~nl'ort i r~des  i.- lilicl!' to 11c. high: wit11 light 
(wmii~p l ' r o ~ ~ ~  two clirrrtions. the contrast ratios terrtl to Ile lo\wr. 
rc~tlucir~g the lilielihootl of problem; associated with glarc. 111 a 
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I n  almost a l l  raws.  glaztd 11oor~ ;III~ wi r~dows (olieri frosted). 

p ~ r l n i t  the  use of' i t r t t h r  r o o ~ l ~ i .  p;~rticwlarly > e n  ice ruolns and  

hallways. wi thout  the II~I.I~ o f  c.lcc.tric* ligl~tiil,n. 

high percentage o f  1etw>tratio11 OII t l w  v ~ t e r i o r  \\!all. (:lwrl! 
there is 3 desirr  t o  ~ ~ ~ i t ~ i ~ ~ i i z c ~  t11v vi+dI IIOIIII~~I~ between 

dating h o n l  t h c  10th w r ~ t ~ ~ r y  \\~II(:~I:, as a rcsith oJ' t l tv  structure 

spanning fro111 parly ~ v : ~ l l  111 11;lrty w:ill ill t l ~ e  c o i ~ t i t ~ ~ ~ o u s  row o f  

l<ourgeois 1101ts(:s. thv ~:IIXII~, w;ts a \irk11 curtai11 \vall wit11 I&\\. 

s t r u r t ~ ~ r a l  dt~11a111ls o t 1 1 1 ~  111ar1 to I)(- s ~ ~ l f - s ~ ~ ~ ~ l ~ o r ~ i ~ i ~ .  
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At a a i~l~i lar  tim' i l l  Ilotterdarn. I l r i l ~ k r ~ ~ a ~ ~  ant1 \.a11 tler \'lugt 
are a h  tnki11g ad\ant:~gt* of 1111- I I ( W  b t c d  tecl~r~oIogic~> to open 
up t h r .  comer- of tlicir villa style. I I O I I W ~ .  111 their Sonncvrltl 
House of 1929. l a r ~ e  rorrler wir~tlo\\z arc. usrd 32 a de\ice to 

niini~nize tlit. Ic411g of r ~ ~ ~ e ~ l o c i u r ~ ~  i l l  I I I ; I I I ~  of the roolrl- (see 4. 
5). 

Lhtch landsrap. I~as  I I I I  11w tle.sig~~ i11sti11rut3 of the nation's 
arrhitwt-. I s,~y ir~cti~~c-t. I l l 'KI~lhl '  I Irc.lit-ve th;it tllc clesire to 
display is not so I I I I I I ~ I  ;I I : ~ I I S ( : ~ ~ I I I S  i ~ ~ t ( w t i o ~ ~  as  a11 e ~ ~ l b o d i ~ ~ ~ r l ~ t  
of' a r~rl t~rral  I~eyc*l~c~. 'I'11t. Iig c h r   arkling ling c l t * a ~ ~ )  picture 
windows illto t l ~ r  liws of' Iht1.11 rc:sihrrts is a lict  noti if that is 
striking to t 1 1 ~  typiral rlortl~ ~ \ I I I C ~ ~ I . ~ I I  tr~~veler. 111 rrlarlj cxbes. 
tliv I I I I I I S I ~  I J ~ I W I I I P >  nl l~~oct 1~o111~1It~tc4y Lr,~nsparC~~t ;it t l ~ e  ground 
floor. \ + i t l ~  glazed walls I ~ o t l ~  I'ront , ~ n d  I~ac-k. R alliir~g along the 
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111 the most P \ I I I Y I I I ~  l'3re at the end u~rit. t11v c.clrliesr is f d l j  
gldzcvl I'rorrr Iloor to ceiling. 'l'l~e larrlily'+ (liiii~ig e\ent is >et out 
a? or1 a stage at t111. ~ r i o ~ t  public corner 01' tltv I ~ o t r s i ~ ~ g  projrt t 
(-cy lip. 8). This bmie c o ~ d i t i o ~ ~  i, r t p - ~ t t d  i11 the tlat p1d11t. ol' 
the braclietrcl r~r~i t*  \\it11 oril! the singlr prlr ol' $as- to 
-ep,lrate th r  ocwpar~tr  I'rorn tht, project'q pultlic entq  terrwca. 
(:levrly. the cl~iestio~i is rro Iorrgc~r -irr~ply of tiir tie\\' out bnl 
ecpall\. il' 11ot mt r r  importontl~. of the \irw "i r r"  to tlw privatv 
world. 

A t  thr u1)lrc.r I t d  of thr  units. I)edroonis antl stucly spare> are 
alw pl;lcetl on tli-play. Heris web Ircgir~ to urderstand that the 
\\i1ldour takes or1 a screen like qualit!. Thih is rthlhrccrl 11! it.; 

I'rec, of th r  body of' the liou>e. 0r1c.e again the cor~tairrtd vie\\ is 
c~ounterlralanced I)! the c\trndctl vir\\ into tlic laiidwalw 
Iwu\~idtd I)! 1111. adjacw~t ivrtiral glazing completrd at t l ~ e  roof 
I)! a Ayligl~t ( w v  tig. 10). 

Thcrc. i- 110 rlue.;tiori that the Ih tch  I a r ~ ~ l ~ v a ~ ~ c ~  and Lhtr11 

. . 
c.:al/plieno~nenolo~cal ttsl~ctric:~~~:~: ol' a seemingly I~ou~idlrsl;. 
I'lat-su~laced world. 1 11aw c:l~owt to elalwrate the esarnple ot' 
the Lhtch landsc:alw l~c:c.ar~.;e its spirit is so palpal)le. antl so 
c:learlv baaed or1 a distinctively recxygiizable t o p o p p l y .  Hut I 
\voultI argue- that all regions of the- \vorltl tlisljla! ur~iqur  
attrihutrs lhat ~~ltirrrately sten1 froin t o p o p p h y  a r~d  cdi~r~ate. 

111 so111~ cases. t l r t .  spirit is not as plairil~ ider~tifial~lc~ as i l l  ~ I I P  
case describeel abcnc \ o ~ ~ t ~ t I ~ e I t ~ s s ,  1 fbel that it is precisely tlir 
capacitv to lie senriti\ct to -'plac:c." that di411guisIws tliose 
clt~stir~ed to he architects. Throu$~ our work. \vcS articulate a 
e~ultr~r~il icitwtity. We creatively ir~terpret t l ~ c  I~l~ysic:al u r d  
(.ultural larldscal~c. of's partirular plare to coincitle with. and 
elaborate an essc.r~tial c.siztiny c:orrdition. 


